*e You will note that "Middle C" is clearly marked on the 


Position the guides to correspond with "Middle C" on the ké 


On the “Upper Manual” Guide, the name 
of each key (note) is printed in red with a 
diagram of the music staff corresponding 
to each note on the various “lines” and 
“spaces”. The “Lower Manual” Guide, in 
addition to the name of each key (note) 
_ printed in red, shows the position of each 
of the three chords used in your Minit- 

usic—the red “squares” for the C chord, 

een for the G chord and blue for the F 
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in alphabetical order — then they repe: : A 
So, you really have only seven different — 
notes to learn. ; 


Before you play anything, let’s take 
more step. Pressing any of the sto 
(Flute, String, etc.) at the front ed: 
them “On” — pressing these sto} 

the back edge turns them “Off 

turn on the three black vibrato ta 
two or three white tabs for 
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Now, turn to “Silent Night,” page 6, the 
first selection in the book. Start playing 
the melody on the Upper Manual with the 
right hand only. Just look at the letters 
which are shown in the circles on the 
music. Match each letter on the music with 
a corresponding letter on the keyboard and 
press the key. Start on: the “G,” which is 
in the middle of the Keyboard. If the next 
note goes up, play higher on the Keyboard; 


PLAYING THE RIGHT HAND 


if the next note goes down, play lower on 
the Keyboard. 

Don’t worry about getting the right tempo 
at first. Play the melody several times with 
the right hand only until you are able to 
play the notes smoothly — the tempo will 
take care of itself, because you know the 
melody. Don’t use your left hand until you 
can play the right hand easily and 
smoothly. 


ORGAN TOUCH 


One more thing. You will enjoy your 
music much more if you remember that 
an organ key is simply an “on-off” switch. 
When a key is depressed, you have a con- 
tinuous tone—when it is released, the tone 
stops immediately. Therefore, in order to 


get a smooth blending of notes, one finger 
should not leave a key until another finger 
presses the next key. In other words, just 
“glide” or “crawl” from one key to the 
next. This is known as an organ touch or 
“legato’—the opposite of “staccato.” 


PLAYING THE LEFT HAND 


When you are satisfied with your playing 
of the notes for the right hand, you are 
ready to play the “chords” in the Lower 
Manual with the left hand. There are only 
three different “chords” in this book. Re- 
ferring to “Silent Night’, page 6, the first 
chord is indicated by a red bar above the 
words. Note the letter “C” to the left. For 
your information, all red bars indicate a 
“C’” chord. The three white keys which 
make up this chord are indicated on the 
Lower Keyboard Guide with red squares. 

In like manner, you can locate the three 
white keys which make up the green “G” 
SpemglGny you can find the three 


IMPORTANT: It is easier to play these 
chords if you use the suggested fingering 
in the beginning. In this illustration of the 
left hand, you will notice the 

thumb is always 1 and the little 4 3 2 
finger 5. =) 
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Now, refer to the three hands 

shown above the music on page 

6. The fingering for each chord 

is indicated. Take a minute or 

two before attempting to play the music— 
just play the red chord, then the blue 
chord, then the red, then the green, etc. In 
other words, keep moving from one chord 
to -Apebrey This will hel r 
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_As is evident from the music, a chord is 
struck at the same time as the melody note 

directly above it. Be sure to hold the left- 
ie hand chords while playing the right-hand 

i melody — that is, don’t lift the fingers of 
fey your left hand until the next chord is to be 
played. While changing chords, be sure 
to hold a key with the right hand. If you 
find some difficulty in combining both 
hands, then go back to playing only that 
hand which is giving you trouble. Most 
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PLAYING BOTH H 


likely it will be the left hand. 
HINT: In the beginning, practice the 
hand chords frequently — go from one 
the other of the three chords until you car 
play them smoothly, without effort, almost 
without thinking. 

Later on, for variety and different tonal 
effects, play on different parts of the Key- 
board — change the “stop” combinations. 
Also, both hands can be played on the 
same Manual — either Upper or Lower. 


PEDAL NOTES 


You will find your Pedal notes add a 
“fullness” or “body” to the tonal quality 
of your music. Playing the Pedals is some- 
thing new and different for most people 
—however, it is not difficult. The keys on 
the Pedalboard are arranged the same as 
those on the keyboard at your finger tips— 
you have one full octave from C to C. 
To learn correctly, we suggest you start 
laying the Pedal keys alone, just as you 
did the right-hand melody. Hold each Ped- 
al key until you are ready to play the next 
one. 
To select the proper Pedal key for the mu- 
sic in this book, merely use the chord indi- 
cation letter (C, G, or F) to the left of the 
color bar. Better yet, if you wish, use an 
adhesive or masking tape—put red on the 


FOR THE 


C Pedal, blue on the F, and green on the 
G. These will then be reference points so 
that your left foot can quickly find the 
proper note. 

You have a great advantage with your 
LOWREY. Turn on the “Pedal Sustain”. 
This will provide pedal tones with an auto- 
matic legato — a smooth progression from 
one Pedal tone to the next. Note, also, 
how one Pedal tone stops the instant you 
touch the next key — no matter how fast 
your foot moves. 

If you wish to develop a “rhythm” and 
keep time with the pedal tones, just repeat 
the same Pedal tone, keeping time with 
your foot as you would while listening to 
any music that has a rhythm. For example, 
by using the 8’ Pedal together with “Pedal 
Sustain”, you can get a fine String Bass 
quality. Also, it might be desirable to in- 


crease the volume of the Pedal tones, and 


by “tapping” the Pedals, you will get a 
short, accented beat. In other words, this 
is just the opposite of holding the Pedal 
tones with a lesser volume when playing 
music (hymns, ballads, etc.) without a 
rhythm. 
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Use the above fingering for all chords. 


SILENT NIGHT 


Joseph Mohr Franz Gruber 


All is calm All is bright. 
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0 WORSHIP THE KING — 


wor — ship the King all — glo — rious ii bove, 


der — ful love; 
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Tell me the __ tales that to me were so dear, 7 


Long, long a “= {305 Long, long a — go; 
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Proud — ly sweeps the rain — bow  o’er the cliff, 


Borne swift — ly by the west — ern gale, 


ALOHA OE (Continued) 


Fare — well to thee, fare — well to thee! 


The winds will car — ry back my sad re — frain; 


One _ fond em — brace be — fore good — by, 
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Old Scotch / 


- er bro’t to mind? Should auld 
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COME THOU ALMIGHTY KING 


Felice De Giardini 


name — to sing, Help us to, praise; 


Fa— ther, all glo — ri— ous, O’er all vic — to — ri — ous, 


us, An — cient of Days. 


ROCK OF AGES 


Augustus M. Toplady Thomas Hastings 
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Rock of A — ges, cleft for me, Let me _ hide 
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my — self in thee; Let the wa — ter and the _ blood, 
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the doub — le cure, Save from wrath and make me pure. 
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Gone are the days when my heart was young 


ton fields a — way, Gone from the earth 
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NEARER MY GOD TO THEE 


Sarah F. Adams Lowell Mason 


Near -— er, my God, to Thee, Near — er to Thee! 


K’en though it be a cross that — rais — eth me, 


Still all my song shall be, Near — er, my God, _ to Thee, 


Near — er my God, to Thee, Near — er to Thee. 
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